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“THERE WERE TWELVE LAYERS OF WEAVE” WAS THE TITLE OF SIRI PETTERSSON’S SHOW HELD LAST
SUMMER IN HAU, NORTH GOTLAND. HER FORM LANGUAGE IS PERCEIVED BY MANY AS HAVING 
MUSICAL RESONANCES: SHE SAYS MUSIC HAS ALWAYS BEEN PRESENT, NEAR TO HER. AND SHE PLAYS 
HERSELF, SO YES, SHE CAN CONCUR WITH THAT VIEW. 

Twelve Layers of Weave
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“There were twelve layers of weave” was 
shown at a gallery in Hau, north Gotland, 
during the summer: a series of Siri Pettersson’s 
double weaves suspended free in the room, 
visible from either side. No face, no reverse. 
Bathed in light, emphasizing their sober 
colour schemes and rhythmic calm in the 
play of lines. Several hung in the same room 
enhanced the impact, so that together they 
served to screen, enfold and guide the visitor 
further and on into the show.

Siri Pettersson composes her double weaves 
highly intuitively, creating the play of line 
and surface directly at the loom. She describes 
this as the threads of one weave travelling on 
to the next: quite concretely in that the yarn 
from one weave gets used in a subsequent 
weave and that this applies as well to the form 

language. A design detail from one work can 
be taken into the next. This turns her weaving 
into a long narrative, or if you like a musical 
composition with several movements. Siri’s 
favourite weave is the largest in the show.

– I call it “the best of” the other works. I 
can almost point to where I lifted the pattern 
elements and then transformed and incorpo-
rated them in this weave, she said.

The work, made of two lengths, was woven 
continuously without cutting off. Time did 
not allow it. When stitching the lengths to-
gether, the front of one section was juxtaposed 
with the reverse of the other.

TECHNIQUE
Technique forms the basis for the composition 
of these works. Each block in a double weave 

gets its own colour rhythm. Warp blending 
with weft. The two layers lie quite separate 
from each other. A warp stripe showing in one 
block can disappear to the other side as the 
next block is woven. There are huge possibi-
lities for intensifying or muting warp shades 
with the weft. A sharp green stripe, sparkling 
like an emerald in certain areas, can elsewhere 
be toned down with a different weft.
But the technique is a means to the end, not 
an end in itself. The sometimes rigid square-
ness that can emerge in a double weave gets 
spirited away in Siri’s textiles, and a more 
organic patterning of soft colour transitions 
appears. It is a kind of genius.
The weaves are meant to be seen close up and 
at a distance. The subtle colour combinations 
to be found in double weave surfaces are like 

Left From the exhibition There were twelve layers of weave.
Below Double Weaves, details.
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- Being able to create a 
cohesive cloth from thou-
sands of threads was for me 
an incredible feeling. And 
that there are techniques for 
creating order never ceases 
to fascinate me.

discovering variegations out in nature. At a 
distance they are independent textile works. 
Siri Pettersson’s weaves also speak to those 
created at the Bauhaus art school. Partially 
guided by the technique, but also through the 
form language. The paths are different; the 
outcomes related.

Double weave, where two layers are woven 
simultaneously, was a technique she came 
across when embarking on her graduation 
work for the Friends of Handicraft Advanced 
Textile Handicraft course. She wove a curtain 
drape with ikat dyed weft. That is was possible 
to create two completely different sides for ef-
fect was the key idea in her work. The surface 
on one side was meant to communicate with 
one room, the other side with another room. 
This drape sold to an illustrator in Gothen-
burg, leading to some collaborative work. 
Sketches were sent back and forth and the 
result was part of this show. Black-blue cros-
sings, large fields, powerful, unlike the other 

more subtle works with beige colour schemes 
and their finely drawn play of lines.

Even the choice of materials differs (her 
graduation work at HV was woven entirely in 
wool). All the work in this show was woven in 
fine wool and linen. One of her most recent 
pieces, exhibited in a group show in När at 
the time we visited Hau, also contains ramie 
and silk, with variegated setts in the weave 
created by varying the sleying order.

Approaching the large weave, her favourite, 
Siri mentioned that the check effects are for 
her reminiscent of an ordinary kitchen towel, 
a nightshirt, something commonplace. Then 
as one looks closer, a whole host of intriguing 
optical illusions appears.

– I really like that tricksy aspect, not 
quite seeing where the threads are going 
and wanting to get behind and check. At 
times I do get asked if these are pieced and 
stitched together, it is great telling people that 

everything is interconnected. From the initial 
idea to the finished work.

– Weaving is a slow craft and sometimes 
it is a right pain that things go so slowly. I 
suppose I would like it to go faster. But I try 
to do things rationally when it comes to the 
working processes. Not thinking too much, 
working swiftly and intuitively.

Seldom does she make a precise working 
drawing before weaving. If she does a sketch, 
it is more as inspirational material. Selecting 
shades and the feel. Sometimes a sketch might 
be made after the work has been woven, to 
then become a way forward into the next 
composition. She has thought up a method 
of using paper to create two layers similar 
to a double weave. And she dyes all her yarn 
herself: the wool with acid dyes and the linen 
yarns with reactive dyes. Some yarns stay their 
natural colour.
A finished weave, rolled up on the cloth beam, 
amounts to hours of work.
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Left “The best of”, weave composed of two lengths, one turned the other way round, and stitched 
together up the middle.
Below Double weave of linen, silk, ramie and wool shown at an exhibition in När.

– I love the moment of surprise when I cut 
it down. So much time has been spent on so-
mething, then you finally see it, though for sure 
this can be hard too.

As weaving is in progress, she takes photos of 
the process, following the way the weave is shaping 
itself. Never entirely though.

– Once after cutting down a weave and seeing 
it from a distance, it looked to me like skyscrapers, 
which I found disappointing. My aim is not to 
make representative type motifs, I want to create 
patterning. But not repetitive pattern. I try to find 
organic forms in the straightness and slight rigidi-
ty of the technique. (There is so much straightness 
in this technique; I am attempting to find organic 
forms through it.) I find tapestry with soft forms 
interesting, but it takes too long. With double 
weave I can work more effectively.

THE NEXT STEP
She is not yet done with double weave as a tech-
nique. So much inspiration lies there, both in the 
technique itself and in the way she can develop 
and carry on developing that “tricksy” bit.
She picked out two different layers with the same 
warp colour showing in one area. This particular 
aspect, creating illusions and effects, is why she 
puts a lot of time into planning a warp.

Her latest acquisition is a new warp beam. With 
double warp beams, totally different materials can 
be combined in a warp.
This double layered technique has also led her to 
envisioning a composition where the layers are 
even more separate from each other.

– It was as I was hemming one of the double 
weaves and separating out the layers, a childhood 
memory surfaced of folding paper fortune tellers. 
It should be possible to do this with a double wea-
ve, dividing, cutting and folding it, creating folds, 
a bit like origami. We’ll see where that all leads.

@pettersson.siri
studiosupersju.com

I really like that tricksy 
aspect, not quite seeing 
where the threads are 
going.




